
DIGITAL PHOTOGRAPHY: SAME SPACE, DIFFERENT PERSPECTIVE 
ASSIGNMENT WORTH A TOTAL OF 30 POINTS 

 
OBJECTIVE: To understand Depth of Field as a powerful creative control that 
manipulates the viewer’s vision to match the photographs specific conceptual content. 
 
PART ONE: For this assignment we are going to be focusing on using depth of field to 
shift the conceptual content of an image. You will be creating a triptych (3 images) of 
IDENTICAL images using both shallow and wide depth of field. 
 
Set-up your camera and shoot the same scene THREE times: 
• For your first picture I want you to have a shallow depth of field (very little should be in 
focus). Your goal is to direct the viewer’s attention to the main subject. 
• For your second picture I want you to have a wide depth of field (everything should be 
in focus). Use the whole frame in this photo. Everything is important in this picture. The 
challenge here will be controlling the scene and making sure your subject isn’t 
overcome by what is around it. 
• For your final photo I want you to go back to using a shallow depth of field, where 
your main subject has to be out of focus and something else in the photo has be to in 
focus. How can you still compose a scene where your main subject is out of focus? 
How does that change the conceptual content on the image?  
 
Remember that depth of field is based on the image shown, not the size of the subject. 
For example, a macro photograph of a spider where the spider fills the frame would be 
a large depth of field if most of the frame were in focus even though the physical size of 
the subject is very small. 
 
PART TWO: Even though the end result of your work will be three images, you will 
probably shoot around 40 – 80 images (20 – 30 of each scene if not more). Don’t 
compromise your final piece by not exercising patience and getting enough pictures! 
The more material you have to work with the more likely you will be able to edit your 
images to communicate the specific conceptual content you intended the viewer to 
understand. 
 
PART THREE: Upload and archive all your images. Run them through Camera Raw and 
Photoshop. 
 
PART FOUR: Select your three strongest images and make one FILE FOLDER 
containing your three strongest images. After your selections are completed and you 
feel the images are appropriately worked on, I want you to write or type a caption (a 
sentence or two) down that speaks of the conceptual shift from image to image due to 
depth of field. Each image should have a caption. Be prepared to read this aloud. 
 
PARTS FIVE, SIX AND SEVEN WILL OCCUR IN CLASS NEXT WEEK.  
 
PART FIVE: Make a Contact Sheet using your three images. As soon as you get to 
class begin to work on this. You will have the first 30 minutes to create a contact sheet 
and the critique will occur at approximately 1:40 pm. Using your three strongest images 
make one contact sheet (use Bridge– Output). After your contact sheet is completed 



and you feel the images are appropriately scaled, open it up in Photoshop and use the 
type tool to type your (already composed) captions next to each image. You're your 
contact sheet as a JPEG!!! It will likely open up into Photoshop as a Photoshop file. 
Save as a JPEG. Between 1:30 and 1:40 your job is to get your 3 photographs as 
well as your contact sheet with captions on the instructor’s computer.  
 
 
PART SIX: Critique. At this point in the semester, if you are not prepared for a critique, 
your grade is going to suffer. This includes the entire assignment – from shooting, to 
editing and putting your photographs in files, writing captions, and overall, being 
distracted from the critique by your own work, or lack of completed work.  
 
PART SEVEN: Self-Assessment (this will happen after the critique). Take some time to 
evaluate your artistic decisions and thoughts around this project. You will be required to 
turn the form in at the end of class. 
 

AS ALWAYS Make sure that you are shooting in RAW and in Manual Mode. You will 
not be able to make proper depth of field photographs without being in Manual mode.  

Be creative and experimental but most importantly, have fun! 
---------------- 

 
 
P.S. Some examples of what your final contact sheet should look like: 
 

         


