
Portrait and Landscape 
Photography

Philippe Halsman / Salvador Dalí (1954 Eliot Porter: Birch Tree and Bridge, Great 
Spruce Head Island, Maine,” August 7, 1940 



Portraiture



WHAT IS A PORTRAIT?  
 

A portrait is defined as a 
likeness of a person, 

especially of the person’s 
face 

. 
A photographic portrait is 

understood to an image that 
not only captures a person’s 

physical likeness but also 
something of the person’s 

character.
Philippe Halsman / Salvador Dalí (1954) 

 



 

A photographic portrait is a picture of someone who knows he’s being 
photographed, and what he does with that knowledge is as much a part of the 

photograph as what he’s wearing or how he looks. 

Richard Avedon 



Some History of Portraiture 
Throughout history people have 
sought to produce images either of 
themselves or of others. The 
problem is that the skills required to 
paint or draw portraits are in short 
supply, and therefore expensive. 
Until the eighteenth century, 
therefore, portraits were generally 
regarded as the privilege of the 
wealthy.  
 
In any case, artists are able, through 
their desired medium, not only to 
depict what they see, but what they 
believe or prefer to portray. There 
are several instances in which a 
famous personality has been painted 
on numerous occasions, and have 
such striking differences that it is 
difficult to know what the sitter really 
looked like!  

Asher Durand, Self Portrait, 1857 



The invention of photography marked a 
watershed as far as portraiture was 
concerned, and it is not difficult to 
understand why photography, from the 
earliest days, had such an instant appeal 
both in America and in Europe. 

Portraiture, once only for the well-to-do, was 
now available to all. There was a lot of 
money to be made out of the practice. One 
of the earliest photographers, Richard 
Beard, was said to have earned forty 
thousand pounds in one year (a large sum 
today - a fortune then!)

Today, photographers are pushing the 
medium of photography in many ways, but 
especially in portraiture. The need/want of 
portraits for occasions is still widely 
practiced, but the photographers are 
getting more creative with them. Portraits 
are also being used in conceptual work and 
outside of the studio.

Photo: Jabez Hogg, an operator for Richard Beard, taking a 
daguerreotype portrait of Mr Johnson



CAPTURING CHARACTER 
 

Character is by definition: 
The combination of qualities or 
features that distinguishes one 
person, group, or thing from 

another. 
 

To capture character in a 
photograph consider the 

following: 
Personality 

Attitude 
Unique mannerisms, features, or 

traits of the person 
 
 

Marilyn Monroe, 'Jumpology', 1959. 
Photo by Philippe Halsman



Choose the environment 
 

Careful consideration the environment in which you are taking the portrait. 
The environment contributes positively or negatively to the surroundings and 

background quality of the photograph. 
A background may also contribute to building the 

 character quality of the portrait.  
 

WHERE TO START 



 
 
 
 
 
 
Camera Angles 
The angle at which you take the portrait 
can change the impression given by that 
person 
 
Try many different angles to capture 
different view points 
 
Ask yourself, which angle works best to 
capture individual portrait requirements? 
 



High Angle Portraits  
•  Will emphasize the face 

more than the body 
•  Can help the subject 

appear slimmer 
•  Can make the person 

appear smaller and 
create a feeling of 
vulnerability 

Low Angle Portraits 
•  Can make a person look 

taller, or seem as if they are 
more powerful 

•  Not very flattering for most 
people (the body appears 
larger than the head and 
face) 

•  Often used for portraits of 
presidents, athletes and 
leaders 



Camera Angles 
 

Eye-Level Portraits  
•  The most common 

camera angle used in 
portrait photography 

•  Can make the viewer feel 
like he or she is in the 
same space as the 
subject 

Canted Angle Portraits 
•  The camera is tilted to one 

side so that the picture plane 
is no longer parallel to the 
horizon 

•  Can create a feeling of 
excitement, imbalance, 
transition and instability 



Facial Views 
 
Simply put, facial view is what 
portion or angle of the face is 
showing towards the camera. 
 
The four mains facial views used 
in portraiture are: 
 
•  Full Face 
•  3/4 View 
•  2/3 View 
•  Profile 
 



Facial Views 
 
 

Full face is where your 
subject’s nose is pointing 
directly towards the lens. 
You see equal amounts of 
both sides of their face. 

3/4 view is where your 
subject turns their face just 
slightly in one direction until 
you cannot see the far ear 
any more. 



2/3 view is where the subject 
continues to turn their head 
until the line of the nose is 
almost touching the outline 
of their cheek on the far side. 

Profile is where the subject’s 
face is turned 90 degrees, 
with their nose pointing 
sideways. Only one eye and 
one side of their face can be 
seen. 



LIGHTING 
 
Natural vs. 
Artificial 
There are definite 
benefits to both 
forms of lighting 

 

Natural  Light 
Pros: 
•  Beautiful overall light that cannot be achieved in a 

studio environment 
•  Beautiful background and surroundings that cannot 

be accomplished in a studio (e.g. a garden or an 
interesting building)  

•  It’s free and accessible to everyone 
•  It’s simple – you don’t have to learn how to use 

studio lighting equipment 

Cons: 
•  You do not have full control over the lighting 

conditions 
•  Weather conditions can often be unpredictable 
 
 



Artificial  Light 
 
Pros: 
•  Total control of the lighting situation 
•  Combine many light sources along with other 

equipment to create the desired effect. 
•  Don’t have to worry about the weather 
•  The environment can be created and left for 

endless periods of time 
•  Can be photographed at any time of the day 
•  It’s a private environment 
 
 
 
Cons: 
•  Does not have the benefits of natural light such 

as overall soft lighting 
•  Desired lighting effects requires more work and 

technical knowledge 
•  More expense to have necessary equipment 

and  to maintain a studio space 
 
 



STUDIO LIGHTING 
 
3-Point Lighting 
Three-point lighting is a standard method used in visual media such 
as photography, video, and film. By using three separate lighting 
positions, photographers can illuminate their subjects however they 
want, while also controlling (or eliminating) the shadows produced 
by direct lighting.  



 

3-Point Lighting 
 
Backlight : 
•  Shines on the 

subject from behind 

•  Separates the 
subject from the 
background  

•  Gives the subject a 
rim of light and 
highlights the 
contours 
 



 

3-Point Lighting 
 
Key Light : 
•  Placed in front of 

the subject and off 
to one side 

•  Serves as the main 
light source 

•  Creates dramatic 
shadows 
 



 

3-Point Lighting 
 
Fill Light : 
•  Placed on the opposite side of the Key Light  
•  Used to fill in the shadows  
•  Usually a softer light and not as bright 

 



 

3-Point Lighting 
 
Used properly, three-point lighting 
has the power to transform an 
otherwise boring and flat image into 
a dynamic interesting image with a 
subject that “pops”. 
 



 
3-Point Lighting 
 
A Common Misconception  
with Three Point Lighting 
 
You don’t really need three separate lights to 
use 3 point lighting. Here’s a technique that 
actually requires zero lights… 
 
Go outside in the late afternoon, when the sun 
is about 45 degrees up in the sky, and 
photograph a friend. Place your friend with 
their back to the sun, and put your camera in 
front of them. With the sun behind them, they’ll 
have a beautiful glow around their hair and 
shoulders. This gives the effect of the back light 
in a 3 point lighting setup. The sun is the back 
light. 
 



 
 
You could also have someone hold a reflector off to the side, out of the frame. 
Reflect some of the sunlight into your friend’s face. This reflected light acts like 
a key light to model their face. 
 
What about the fill light? Nature will do its job. The sunlight will reflect off the 
grass, off the sidewalk, off the sky and clouds, creating an ambient light that 
will help fill in the shadows. You CAN create a three point lighting setup without 
having to purchase any lights. 
 
 



Environmental Portraits 

An environmental portrait is a 
portrait made in the subject’s 
usual environment, such as in 
their home or workplace, and 
typically illuminates the subject’s 
life and surroundings.  
 
By photographing a person in 
their natural surroundings, it is 
thought that you will be able to 
better illuminate their character, 
and therefore portray the 
essence of their personality, 
rather than merely a likeness of 
their physical features.  
 
 
 
Igor Stravinsky, New York, NY, 
1960, by Arnold Newman 

 
 



Environmental Portraits 

•  It is also thought that by 
photographing a person in their 
natural surroundings, the subject 
will be more at ease, and so be 
more conducive to expressing 
themselves, as opposed to in a 
studio, which can be a rather 
intimidating and artificial 
experience. 

 
•  The surroundings or background is 

a key element in environmental 
portraiture, and is used to convey 
further information about the 
person being photographed. 

•  Golda Meir by Arnold Newman  
 









Pastry Cook, 1928 by August Sander 



Odd Job Man, 1928 by August Sander 



Circus Artist, 1928 by August Sander 



Secretary at West German Radio, 1928 by August 
Sander 



Landscape 

 
 



 
WHAT IS A LANDSCAPE?  

 
Landscape photography shows 

spaces within the world, sometimes 
vast and unending, but other times 

microscopic.  
 

Landscape photographs typically 
capture the presence of nature but 

can also focus on man-made 
features or disturbances.  

 
HOBBLEBUSH, GREAT SMOKY 

MOUNTAINS NATIONAL PARK, TN 
(1968) BY ELIOT PORTER 



 
BY ELIOT PORTER 



Some History of Landscape 
Photography 

 
The history of landscape photography is 
closely tied to the history of exploration in 
the American West. Photographers since 
the birth of the medium have explored 
wild lands for art as well as science. Much 
has changed in a century and a half, yet 
surprising similarities remain between the 
first landscape masters and those working 
today. 
 
Though 50 years of work preceded him, 
Ansel Adams is the spiritual father of 
American landscape photography. Not 
only is he perhaps the most recognizable 
name in all of photography, but his work 
transcended art and science to make 
him an icon of popular culture as well.  

 Photo: Ansel Adams 
 



Landscapes can have a magical impact on people. Dependent on the 
location, a provided piece of landscapes may instill a feeling of serenity or 
natural turmoil; it might imply lush development or continuous erosion; or a 
frozen tundra. Landscapes can be green with life or dim, grey, and lifeless.  
 
A talented photographer could harness these features to create pictures 
that are simultaneously captivating, poignant, and beautiful. 
 
Photo: Andrew Moore  



Light Ratios:  
 
Landscape photography relies a lot on good lighting. Let me rephrase that... it relies 
on great lighting. Great lighting can be found if you know where to look, and when.  
 
Understanding the balance of light, or light ratio, between foreground and 
background areas will put you on the road to better landscape photography. The 
background usually means the sky, and the foreground is usually the subject of the 
photograph, e.g. a hill, building or lake.  
 
Photos by Sandra Senn 



Use the Foreground as an Entrance to the Photo:  
 
Suppose your shot comprises a field of colorful flowers in the front with snowfall-capped 
hills etched into the backdrop. One approach to “bring” your audience into your photo is 
to use the foreground as a door-frame.  
 
For example, bring your camera lower so the flowers are shot up close at eye level; the 
field will stretch into the distance towards the mountains in the background; this generates 
a graphic experience that makes it simpler for your audience to work together with your 
scenery.  



Understand and use Depth of Field: A camera can only focus its lens at a single 
point, but there will be an area that stretches in front of and behind this focus 
point that still appears sharp. 
This zone is known as the depth of field. It’s not a fixed distance, it changes in size 
and can be described as either ‘shallow’ (where only a narrow zone appears 
sharp) or deep (where more of the picture appears sharp).  

A simple rule is when a small aperture such as f/22 is selected rather than a large 
aperture like f/2.8, the image will have more depth of field. 
 
So, if you want to blur the background (shallow), select a large aperture and if 
you want to keep it sharp (deep), choose a small one. 
 



F 2.8 F.13 
 







Think Details: 
 
With landscape photography 
it’s all about the details. The 
more you can shove into 
your image, the better it’s 
going to look. Detail and 
depth of field are both 
increased by longer exposure 
times, so try to use a higher F-
stop value, like f/16 (you'll 
probably see f/22 or higher 
number available but it's best 
not to go to the smallest, for 
a reason we can cover later. 
This will allow less light into the 
camera.  
 
Photo: Elliot Porter 



Be Patient:  
 
Although it may seem strange that 
landscape photography requires 
grabbing an interesting shot on short 
notice, landscape photography actually 
requires a lot of patience. The moments 
in time captured by a landscape 
photographer’s lens will likely never 
happen again in quite the same way, so 
be prepared to wait for the perfect shot.  
 
So it should be no surprise that 
landscape photography can be 
deceptively complex. It seems that all a 
landscape photographer would need is 
a camera and some nice scenery, 
however, a good photographer really 
needs a bit more.  
 
A photographer needs the right 
equipment, a patient mindset plus an 
understanding of how the time, weather 
and photo composition all come into 
play into creating an outstanding image.  
 



S-Curve 

COMPOSITIONAL TOOLS 
 
CURVES: 
 
Curves make an image easy to look 
at by leading the viewer’s eye 
through the frame. It is almost as if the 
photographer takes the viewer by the 
hand, draws them into the 
landscape, and points the way. The 
viewer’s eyes are compelled to follow 
the line. 
 
Curves are graceful, rhythmic, 
dynamic and add energy to an 
image. They can separate or 
connect elements or simply offer a 
balance. 

 
 
 



S-curves can 
have a 
mesmerizing 
effect on the 
viewer as their 
eyes sweep 
back and forth 
through the 
frame. They also 
create a sense 
of depth as the 
eye moves from 
foreground to 
background. 
S curves can be 
found in the 
natural flow of a 
river, a winding 
road, or a 
pathway. 



Arch - Curve 

Arches are 
another form of 
curve. They can 
be found naturally 
in rock formations 
if you’re in the 
right part of the 
world, or you can 
find them 
commonly in 
architecture 



C- Curve 

C curves, or semi-
circles, are 
probably the 
easiest curves to 
find since almost 
any curve 
qualifies. It can be 
anything from the 
curve of a 
seashore, 
lakeshore, a 
rounded rock, or 
grasses blowing in 
the wind. 





Perhaps the most 
effective use of curves 
are the images that are 
much more subtle that 
the examples shown 
above: implied curves. 
 
They are created when 
objects in the frame 
imply the shape. 
 
Rather than the shape 
jumping out at you in 
the bend of river, the 
photographer has to 
put a little more work 
into composing an 
image to make the 
elements in the scene 
form a shape, or by 
recognizing and taking 
advantage of a shape 
when it happens. 



Aim for Something:  
 
Picture an empty room with no windows- pretty boring isn’t it? Landscapes are exactly 
the same as any other photograph – you need a subject to make it interesting. No 
matter what kind of landscape you’re taking, you want to have some type of focal 
point framed in the image. This may seem strange, but simply pointing a camera at a 
mountain and hitting the shutter isn’t going to automatically result in an amazing 
photograph.  
 
Think of the “story” of each photograph, and try to tell it in the frame. I'm not going to 
say you must use a 'rule of thirds' but just find a composition that's pleasing to you… 



Always Be Ready:  
 
Unfortunately, as a landscape photographer, you don’t have the option of scheduling 
the perfect shot or creating the perfect lighting when you want it. You have to be 
willing to work with factors outside of your control and capitalize on these factors when 
they work in your favor.  
 
Photographs taken in the early morning hours are different to those taken near dusk, 
and those beautiful thunderstorm clouds outside your window aren’t going to stick 
around while you decide whether or not you feel like shooting.  
 
If you want to take incredible landscape photographs, it’s a good idea to keep your 
gear bag packed by the door (and battery charged) in case something interesting 
starts happening outside.  



Project 1: 
Portrait or Landscape  

This project is worth a total of 100 possible points toward 
your final grade. 
 
Each photographic requirement is a total of 10 points. A 
total of 8 photographs are required for this assignment.  
 
The remaining 20 points will occur in the group critique. 
 
 This assignment is due October 19th.   
 

 



Project 1: 
Portrait or Landscape  

Portrait: 
Subject Matter 
Environment 
Black and White/Color 
Lighting 
Camera Angles 
 
 
Landscape: 

The Weather/ Time of Day 
Black and White/Color 
Seascapes, Sky and Waterways  
Buildings- Architecture Ideas  
Reflections  
Seasons: Summer/Autumn/Winter/Spring 
 
 

 



Richard Avedon 















Cecil Beaton 



Picasso by Arnold Newman 



Einstein by Arnold Newman 



Richard Avedon 
American Studio Portrait Photographer 

May 15, 1923 – October 1, 2004 
 

















Diane Arbus 
American Portrait Photographer 

March 14, 1923 – July 26, 1971 















Sally Mann 
American Portrait Photographer 

Born on May 1, 1951 

















David La Chapelle 
American Portrait Photographer 

Born March 11, 1963 















Ansel Adams 
American Landscape Photographer 















Brassai, Paris in Fog, 1934 



Brassai, Paris in Fog, 1934 



Equivalent, Alfred Steiglitz 



Berenice Abbott, NY at Night 



Berenice Abbott, NY 



Todd Hido 



Todd Hido 



Hiroshi Sugimoto 



Hiroshi Sugimoto 



Hiroshi Sugimoto 



Hiroshi Sugimoto 



David J Carol 



David J Carol 



Emma Phillips 



Richard Misrach 



Richard Misrach 



Richard Misrach 



Richard Misrach 



Richard Misrach 



Richard Misrach 



Edward Burtynsky 



Andreas Gursky 



Andreas Gursky 



Andreas Gursky 



Andreas Gursky 



Emma Phillips 



Emma Phillips 



Berenice Abbott, NY 



Masumi Hayashi 



Masumi Hayashi 



Joel Sternfeld 



Timothy O’Sullivan 



Niepce 



Joel Meyerowitz 



Joel Meyerowitz 



Lori Nix 



Lori Nix 



Lori Nix 



Joel Meyerowitz 



Project 1: Portrait or 
Landscape  

 
 

 
  


